
By today’s standards the original
production would have been fairly
minimalist, set without scenery and against
the permanent backdrop of the theatre.
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Staging and Performance

First staging of the play

The play was first performed by the Earl 

of Pembroke’s Men in 1592. 

The performers would have entered the

acting space through several doors, often

indicating different settings by the use 

of different doors. And as with most

Elizabethan tragedies there would have been

few props too.

The play was popular - suggested by the fact

that it was put into print and was later sold.

However, there are no reviews of plays

available from these times.  

Theatre in Marlowe’s time

Major developments in English drama took

place during the reign of Queen Elizabeth I,

which saw the building of purpose-built

theatres, the emergence of professional

playwrights and the assembling of acting

companies. 

Both Marlowe and Shakespeare gave impetus

to English drama with the delivery of their

popular theatre, despite receiving much

Puritan opposition.

These were exciting times witnessing much

change, creativity and development and a

growing national consciousness with

discoveries of new lands and horizons all over

the world.

Henslowe’s Diary

Henslowe’s diary was a day-by-day written

account of events. It was like a rough

accounts book with daily entries concerning

his financial dealings with the theatre

companies that used his Rose Playhouse in

Southwark, London where he lived. The

surviving papers tell us about the titles of all

the plays that were performed there and how

much money they brought in. They also give

other details including any financial

assistance given to companies, Henslowe’s

fees for licensing the playhouse and direct

payments to writers.

Henslowe usually conducted his business in

taverns or even the local stewhouse (brothel)

and, with his son-in-law he formed the most

profitable theatrical dynasty of the age

including the purchase of the plays of

Christopher Marlowe.

Staging and Performance includes:
Analysing the performance | Christopher Oram on design | Annotated script



Pre-performance
Atmosphere at venue

What is the feel and ethos of the venue?

Who are the audience? 

Mention age, cultural and economic profile.

Visuals and graphics

Are there any images from the production,

previous productions or rehearsals?

Programme

What information is given about the theatre

company and their understanding/interpretation

of the play? 

What images are used?

Performance space

How is it set out? 

Do a rough sketch of the layout, paying

attention to audience position, fixed stage

objects and the playing area. 

How do you expect the space to be used?

What do you expect to be the dynamics

between audience and performers? 

Does anything interesting strike you about

the set?

2.Post-performance work

Text in Performance
Comment on the following features:

Casting

Spoken text

Characterisation

Genre/style

Period

Setting

Is it a literal interpretation of the play? Is it a

director’s interpretation? Have any changes

been made to the original text? Is the story

told in a mainly realistic or non-realistic way?

Did the performance tell you anything new

about the plot, language, characters, setting

or themes of the play?
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Do it!
Drama and English Literature

Expectations
Title 

A new play, revival, classic, translation,

adaptation?

Playwright

A new or established play?

Is the writer’s background important in

terms of gender, sexuality, culture, ethnicity

or social class?

Period

In what historical period is the play set?

In what historical period was the play

written? What do you know about the

period?

Genre

Is the play in a particular genre?

What expectations do you have of plays 

in this genre?

Director

What reputation does Michael Grandage

have? Have you seen any other plays directed

by him? What are his trademarks?

Acting company

Is this a permanent company? Do you

recognise the names of any of the actors or

members of the creative team? What else

have they done?

Venue

What type of venue and performing area is it?

What do you expect from this venue?

Reviews

Has this performance been reviewed? 

What was said?

Marketing

How and where has the play been marketed? 

What image has been chosen? 

Is there one particular feature being used?

Is a particular audience being targeted?

Summarising
Based on your research:

What do you expect the performance 

to be like?

Do you envisage any particular problems

with the staging of this play?

If you have already studied the play what

are you looking out for in this

performance?

Areas to further investigate:

Marlowe the spy.

The real story of Edward the Second.

Marlowe in relation to Shakespeare - did

Marlowe really reinvent himself as William

Shakespeare after faking death?

The Elizabethan stage - find sketches of

venues and accounts of performances from

the time.

Links

Detailed accounts of Marlowe’s life and death:

John Bakeless, The Tragicall History of

Christopher Marlowe, Harvard, 1942.

Martin Wiggins and Robert Lindsey (ed)

Introduction to Edward the Second, New

Mermaid, 1999.

A. D. Wraight, Shakespeare: 

New Evidence, 1997.

The Marlowe Society 

Telephone and Fax: 0121 422 6533

Shakespeare in Love (film)

Web links

www.marlowe-society.org

1.Pre-performance work

Analysing Edward the Second - before you see the production.
Responding to a play both before and after the performance is a very complex activity. In this section you are asked to focus on your 

pre-performance expectations about the production and then, once you have seen the play, to focus on the performance itself.

Try to work through each section below making detailed notes. Full use of theatre terminology is used and key questions are put about each

aspect of staging and performance. First write detailed notes by yourself and then get together in a larger group to discuss your ideas.



Performance
Actors
Was there a dominant acting style?

Was there any evident change of style during

the performance? 

What effect did the actors have on your

understanding of the play?

Technical
Comment on the use of:

Scenery

Props

Costume

Music

Sound

Other

Which were you most conscious of ? 

Did these aspects compliment one another to

create a creative concept? Were there any

design themes, such as use of colour, textures

and shapes?

Impact
Make personal notes on the following aspects: 

Strongest moment

What was the strongest moment for you? 

A moment of tension, an image etc. Why?

Weakest moment

What for you didn’t work?

Personal response

Give your overall personal response to the

production.

Based on Reading The Signs of

Performance: Drama and Theatre Studies

at AS/A Level by Jonothan Neelands and

Warwick Dobson, 2000.

Questions about...
1. Casting

Some productions focus on the age

difference between Edward and Gaveston,

seeing them as a middle-aged man and

young lover. Others, however have

deliberately made Edward young to focus

on the idea of a younger generation

coming to power. 

How does this production focus on the ages

of Edward and Gaveston? 

2. Design

How does Christopher Oram’s design

reflect both the private and public world

of the play? Think carefully about

effective use of theatre space, stage

mechanics (ie. trap doors) etc.

Discuss in groups with regard to Edward

the Second.

3. Performance

Assess the contribution made by one or

two of the performers in enhancing your

appreciation of the play.

Discuss in groups with regard to Edward

the Second.
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Designer - Christopher Oram:

A naturalistic design
would neither be practical
nor appropriate for this
play, which covers a long
period of time in just two
hours. So we looked for 
a solution that would
suggest different locations
and give an overall tone
of Medieval England,
without alienating a
contemporary audience.

The play is set in a male dominated world on the

brink of a civil war, where the barons seek to

depose the King whose behaviour they deplore.

The plotting and counter plotting suggest a

dark sinister and oppressive world with no

human comforts, with just cold hard surfaces.

Real places are alluded to in both the text and

our staging because of the fast moving multi-

locational nature of the play. We want the

play to move seamlessly and effortlessly from

scene to scene.

Medieval costumes (tabards, hose and hoods)

might look a little scary in 2001 so we have

chosen to clothe the piece in a more familiar

contemporary style, with a sense of simplicity

and roughness. But they might also carry

swords and wear armour.

The lighting is vital - it has to do more work

because of the simplicity and openness of the

set and in order to cover changes of mood and

location. I have worked very closely with Tim

Mitchell who is the lighting designer.

“

“
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Edward: Analysis of the text

O would I might!  But heavens and earth conspire

To make me miserable. (He removes the crown) stage directions indicate the mood of the King - indecision and confusion

Here, receive my crown. implied stage directions
Receive it?  No, these innocent hands of mine
Shall not be guilty of so foul a crime.
He of you all that most desires my blood
And will be called the murderer a king,
Take it.  What, are you moved?  Pity you me? gesture, reactions, interaction inner turmoil
Then send  for unrelenting Mortimer
And Isabel, whose eyes, being turned to steel, symbol of power used throughout play is the sword
Will sooner sparkle fire than shed a tear.
Yet stay, for rather than I will look on them,

Here, here! (He gives the crown to the Bishop)
Now, sweet God of heaven,
Make me despise this transitory pomp, his kingship
And sit for aye enthronizèd in heaven, permanent pomp
Come death, and with thy fingers close my eyes, personifying death
Or if I live, let me forget myself. madness

he is torn by feelings of acceptance of fate and revolt against it
Bishop of Canterbury:

My lord.

Edward:

Call me not lord!  Away, out of my sight! unworthy - lost title
Ah, pardon me; grief makes me lunatic crying, madness
Let not that Mortimer protect my son;
More safety is there in a tiger’s jaws animal imagery

Than his embracements (He gives a handkerchief) a pathetic love token for Isabella

Bear this to the Queen,
Wet with my tears and dried again with sighs. pathos?, overdone?, insincerity?, wallowing in self pity?
If with the sight thereof she be not moved,
Return it back and dip it in my blood.
Commend me to my son, and bid him rule
Better than I.  Yet how have I transgressed, future king
Unless it be with too much clemency? not strong enough, too lenient

Trussel:

And thus, most humbly, do we take our leave.

Edward:

Farewell.  I know the next news that they bring deposition and death became synonymous in his mind
Will be my death, and welcome shall it be:
To wretched men death is felicity. sense of mortality

Do it!
Drama, Theatre Studies and English Literature
Annotated Script, Act V, Scene 1
1. English Literature
Below you will see we have begun to annotate a section of the text
from Edward the Second. Included are  examples of things to look out
for when you are beginning a close literary analysis of the text.

Use this example as a starting point for your own analysis of this piece
of text or another of your choice.

2. Drama and Theatre Studies
As a director how might you annotate this section of the play,
concentrating on meaning, themes, style of presentation, stage setting
and design, use of space, lighting, sound, actor/audience relationship
and impact on the audience? 

Make notes on this page and where appropriate make further notes and
sketches on another piece of paper.


